
 

 

	
	
This	weekend’s	performances	are	my	
20th	pair	of	Christmas	concerts	as	music	
director	of	the	Choral	Society.	What	a	
journey	it	has	been!	As	you	look	around	
at	all	the	people	gathered	here	today,	in	
this	magnificent	and	hallowed	space,	
you	can	consider	yourself	a	member	of	
one	of	New	York	City’s	most	dedicated	
classical	music	audiences.	As	
performers,	we	are	nurtured	by	your	
warmth	and	enthusiasm,	challenged	by	
your	critical	ear,	and	(in	these	concerts)	
enlivened	by	your	energetic	voices.	
Your	responsive	and	responsible	
listenership	sustains	a	valuable	body	of	
choral	repertoire.	
	
Music	is	what	gathers	us	together	
today.	Music	at	every	level—
professional	and	amateur,	for	every	age,	
occasion,	and	walk	of	life—has	been	an	
enduring	mission	of	the	church	and	
school	community	in	which	we	practice	
our	art.	Many	of	our	singers	and	
orchestra	players	are	themselves	
teachers	of	music.	All	of	us	were	
exposed	to	music	from	a	very	young	
age,	receiving	lessons	in	life	as	well	as	
lessons	in	listening.	This	community	
recognizes	that	music	must	be	taught	as	
a	matter	of	urgency	to	today’s	young	
people.	

As	a	community	of	performers,	we	are	a	
tapestry	of	human	and	artistic	
experience.	Our	choristers	are	
volunteers,	while	our	players	and	
soloists	are	professionals;	the	composer,	
of	course,	makes	no	such	distinctions.	
All	of	us	must	work	together	to	
faithfully	translate	his	or	her	vision	into	
live	performance.	With	their	precision	
and	concentrated	expertise,	the	
professionals	elicit	greater	rigor	from	
their	volunteer	colleagues.	The	
volunteers,	on	the	other	hand,	remind	
the	professionals	of	the	joy	that	led	
them	into	music	in	the	first	place.	The	
combined	performance	evinces	both	
discipline	and	passion.	
	
A	large,	volunteer	chorus	is	a	living	
example	of	unity	drawn	from	
diversity—e	pluribus	unum.	Painstaking	
rehearsal	time	is	bent	towards	refining	
our	individual	voices	into	a	single,	
collective	instrument.	In	a	choral	
rehearsal,	everyone	“speaks”	and	
everyone	listens—actively,	intelligently.	
The	process	of	making	music	requires	
trust,	good	will,	critical	thinking,	hard	
work,	and	above	all,	optimism.	We	
should	instill,	demonstrate	and	
celebrate	these	qualities	in	all	of	our	
communities.	

Music	is	an	act	of	immersion	but	not	
submersion.	As	performers,	the	process	
of	bending	our	individual	voices	to	the	
communal	sound	makes	us	more,	and	
not	less,	ourselves.	There	is	a	powerful	
feeling	of	finding	in	the	midst	of	
forgetting.	A	well	calibrated	
performance	elicits	this	same	response	
in	its	listeners.	We	experience	this	
“shock	of	recognition”	whenever	we	
forge	a	connection	with	a	great	work	of	
art,	whether	in	a	darkened	theater,	a	
quiet	art	gallery,	or	among	nature.	
	
Only	with	this	quality	of	directness	and	
authenticity	can	a	musical	performance	
uplift	and	inspire.	Everyone	who	has	
sung	in	a	well	trained	ensemble	is	alive	
to	the	many	layers	of	meaning	inherent	
in	the	choral	sound.	Something	
mystical	happens	when	a	chord	settles	
into	perfect	balance	and	alignment.	It	
gives	off	a	series	of	shimmering	
overtones	that	were,	for	the	ancient	
composers,	evidence	of	the	divine.	
When	we	sing	to	the	Universe,	the	
Universe	sings	back.	
	

—John	Maclay,	December	2018

	



Earlier this year, the Board of Directors of Friends of the Choral Society
launched a drive to raise $20,000 by 2020 to honor our maestro’s 20th
anniversary and help strengthen our community of singers and listeners. 

We are pleased to announce that we have met and surpassed our goal, 
with support from the individuals and entities listed below:

LEADERSHIP GIFTS
Nathaniel Bisson and Keith Naftaly
Ken Conradt and John Maclay
The Marta Heflin Foundation
John and Joyce Maclay
Anonymous (2)

SUSTAINING GIFTS
Bryan Barreras
Harvard Choir Manager Fund
Timothy Moore
Anne and Joseph Pierson
Eric Reiner
Leslie Powell and Stanley Stairs
Société Générale
Kaarin von Herrlich
Lisa and Derek Zaba

ROSTER OF SUPPORTERS
Elizabeth Abrams
Rick Antonoff
Jacquelyn Baker
Caleb Ballou
Jamie Banks
Rachel Bar-Gadda
Michael Beam
Nicole Belmont
Kerry Benn
Rick Bettan
Michelle Bowen
Peter Bryce

Ellen Carpenter
Jason Chiang
Leo Clark
Amy Daley
Andrew Rhys Davies
Mitchell Davis
Nikki DeBlosi
Elizabeth Dempsey
Daniel DuComb
Matt Ervin
Mark Evans
Peter Farol
Samantha Franklin
Mischa and Edina Frusztajer
Traci Gallagher
Megan Gearheart
Tavia Gilbert
Joanne Giordano
Deborah Grant
Katie Hamblin
Jimmy Hartzell
Wendy Hayden
Craig Hensala
Emily Whetstone Hey
Mary A. Horenkamp
Stacy Horn
Eliza Hornig
Doug Houston
Jennie Ingram
Roland Jarquio
Peter Julian
Milton Justice

The Fund will remain open through 
December 31, 2019. To contribute, please visit 

www.thechoralsociety.org/anniversary. 
The complete list of Fund supporters will be 

archived in due course on our website. 

Thank you for your support!

Molly Kemper
Nicolas Kemper
Lynda Kennedy
Bee-Seon Keum
Rachel Kiwi
Polly Klyce Pennoyer
Jonah Knobler
Susan Knopf
Ray Kosarin
Douglas Krehbiel
Esta Joy Kroten
Karen Krueger
Jim Kuerschner
Anna Lantz
Valerie Lavion
Young Lee
Nina Lieb
John Mattera
Myles McDonnell
Rachel McMullin
Anna McQuere
Angelika Mendes-Lowney
Andrea Morgan
Jess Mutascio
Hannah Nacheman

Andrew Nichols
Clara Ohr
Sarah Oliver
Scott Paulis
Michael Read
Henry Rich
Luke Riservato
Jon Roberts
Grace Ross
Paul Rossi
Cricket Saurel
Lydia Saylor
Rachel Shukan
Bryan Simmons
Pete Simpson
Ryan Smith
Tyler Smith
Sandy Smyth
Debra Tanklow
Meredith Tate
Clifford and Cynthia Tepper
Mallory Trice


